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PROGRAM 


Dean Don McLean Opening Speech 


Clapping Music (1972) 


Steve Reich (1936-) 


Mark Duggan and John Rudolph 


John Rudolph Speech 


Graveyard Blues (1916) 


Clarence Woods (1888-1956)/arr. Yurika Kimura 


Xylophone soloist: Bob Becker 
Ensemble: Sam Kim, Derek Ou Ashley Patoine, Andrew Siu 
Carol Wang, Branden Kelly, Michael Murphy. 


Charleston Capers 


George Hamilton Green (1893-1970)/arr. Bob Becker 


Xylophone soloist: Michael Murphy 
Ensemble: Austin Lamarche, Danielle Sum, Allison Lam, Yang Chen 

Alan Abel Speech 

Mark Duggan Speech 

African Drumming Ensemble featuring Kwasi Dunyo and Kathy Armstrong 
Bill Cahn Speech 

Sky Ghost from The Invisible Proverb (2001 -02) Russell Hartenberger (1944-) 

Marimba Soloist: Kevin Mulligan 

Ensemble: Danielle Sum, Yang Chen, Anson Wong, Austin Lamarche 

Bob Becker Speech 

Drumming Part 1 (1970-71) Steve Reich (1936-) 

Ensemble: Kevin Mulligan, Austin Lamarche, Michael Murphy, Yang Chen 

Video Presentation 

Snare Drum Olympic CBC Broadcast (excerpt) 

(permission given from CBC Radio for use during the Russell Hartenberger Celebration) 

Snare Drum Roll Marathon 

(audience participation encouraged!) 


Biographies 



Russell Hartenberger is Profes¬ 
sor of Percussion and former 
Dean of the Faculty of Music at 
the University of Toronto. He is a 
member of Nexus and has been a 
member of Steve Reich and Musi¬ 
cians since 1971. 

Hartenberger began his percus¬ 
sion studies in Oklahoma City with 
Alan Abel. After Abel left Okla¬ 
homa City to join the Philadelphia 
Orchestra, Hartenberger studied 
with Tom Gauger and K. Dean 
Walker. He received his BMus 
degree from Curtis Institute where 
he studied with Fred D. Hinger. 
Upon graduation from Curtis, he 
joined the U. S. Air Force Band 
and toured throughout the U.S., 


Europe and South America as 
xylophone soloist. While in the 
Air Force Band, Hartenberger 
received his MMus degree from 
Catholic University where he again 
studied with Alan Abel. 
Hartenberger holds a PhD in 
World Music from Wesleyan Uni¬ 
versity where he studied mridan- 
gam with Ramnad Raghavan of 
South India, tabla with Sharda 
Sahai of North India, Javanese 
Gamelan with Prawotosaputro 
and West African Drumming with 
Abraham Adzinyah. 

He has been a member of the 
Oklahoma City Symphony, Phila¬ 
delphia Lyric Opera Co., percus¬ 
sionist at the Marlboro Music 
Festival, Principal Percussion of 
the New Haven Symphony, tim¬ 
panist with the Canadian Opera 
Company and performs often with 
the Toronto Symphony. 

He has performed with the Paul 
Winter Consort, Ensemble Mod¬ 
ern of Germany, John Wyre’s 
World Drums, Woodstock Beat, 
and New Music Concerts of To¬ 
ronto. He also has worked and/ 
or recorded with such diverse 
musicians as Gil Evans, Jimmy 
Garrison, John Cage, John Ad¬ 
ams, Steve Gadd, Peter Erskine, 
Glen Velez, Iannis Xenakis, Pablo 
Casals, Canadian Brass, Kronos 
String Guartet, Peter Serkin, Trichy 



Sankaran, Richard Stoltzman and 
Yo-Yo Ma. 

With Steve Reich and Musicians 
he has recorded for ECM, DGG 
and Nonesuch Records. He per¬ 
formed on the Grammy Award¬ 
winning recording of Music for 18 
Musicians. With the Reich Ensem¬ 
ble, Russell has toured throughout 
the world and performed with the 
New York Philharmonic, Israel 
Philharmonic, Cologne Radio 
Orchestra, London Symphony 
and Brooklyn Philharmonic. The 
conductors he has played under 
include Zubin Mehta, Michael Til- 
son Thomas, Kent Nagano, Peter 
Eotvos, Paul Hillyer, Brad Lubman 
and George Manahan. 

As a member of Nexus, Harten- 
berger has performed with lead¬ 
ing orchestras in North America, 
Europe and Asia. He performed 
on the Academy Award winning 
full length documentary, The Man 
Who Skied Down Everest. His 
awards include the Toronto Arts 
Award in 1989, Banff Centre for 
the Arts National Award in 1997 
and, along with the other mem¬ 
bers of Nexus, was inducted into 
the Percussive Arts Society Hall of 
Fame in 1999. 

His most recent endeavors in¬ 
clude the latest Nexus CD Per¬ 
sian Songs, which features his 
arrangements of several Iranian 
classical pieces composed by 


Reza Ghassemi, as well as some 
songs by Moondog, a New York 
City street musician. He is editor 
of The Cambridge Companion 
to Percussion, and author of the 
forthcoming book, Performance 
Practice in the Music of Steve 
Reich, both of which are pub¬ 
lished by Cambridge University 
Press. 

Alan Abel 

Alan Abel, former associate 
principal percussionist of the 
Philadelphia Orchestra, retired in 
1997 after 38 years of service. He 
continues to perform as a substi¬ 
tute or as an extra percussionist. 

Abel attended the Eastman 
School of Music, where he was 
also a part-time member of the 
Rochester Philharmonic. After two 
years in the Empire Band of the 
United States Air Force, he joined 
the Oklahoma City Symphony, 
where he was principal percus¬ 
sion for six years until 1959 when 
he was hired by the Philadelphia 
Orchestra. 

Abel has been a faculty member 
of the University of Oklahoma, 
Oklahoma City University, Glass- 
boro State College, and the 
Philadelphia Settlement School. 

In 1973, he became an adjunct 
professor at Temple University. In 
2002, he added a few more stu¬ 
dents at Rutgers University. Sixty- 


four of his former students cur¬ 
rently perform, or have performed, 
with more than 50 symphony 
and opera orchestras through¬ 
out the world. Twenty-nine of his 
former students are teaching, or 
have taught at universities, col¬ 
leges, and conservatories in the 
United States, Canada, Mexico, 
and Asia. The Alan Abel Summer 
Orchestral Percussion Seminar 
began in 2006. 

Abel compiled two books of 
orchestra studies for timpani and 
percussion. He has designed and 
continues to produce symphonic 
triangles and bass drum stands 
which are used throughout the 
world. Abel is the recipient of 
outstanding service awards from 
the Settlement Music School, the 
Philadelphia Orchestra, and Tem¬ 
ple University. He was awarded 
an honorary doctorate at the New 
England Conservatory of Music in 
May 2012. He has served on the 
Board of Directors of the Percus¬ 
sive Arts Society, was inducted 
into the PAS Hall of Fame in 1998, 
and became chairman of the PAS 
Symphonic Committee, for three 
years, at its inception in 2001. 

Kathy Armstrong 

Kathy Armstrong combines her 
training in classical percussion 
and music education with her 
twenty-five years of studies in 
Ghanaian music and dance to 


offer an integrated and community 
based approach in her work. She 
received her BMus and MMus 
from the University of Toronto, 
studying with Russell Harten- 
berger and Robin Engelman of 
Nexus, and focusing on education 
and world music. She travelled 
to Ghana in 1990 to begin stud¬ 
ies with Kwasi Dunyo, and two 
years later facilitated his first trip 
to North America. The Ghana¬ 
ian community and culture have 
provided a rich and compelling 
context for her work, and continue 
to provide inspiration for future 
projects. 

As a performer Armstrong has 
performed with Nexus and the 
Rochester Philharmonic Orches¬ 
tra, the National Arts Centre Or¬ 
chestra (Ottawa) and at Expo 98 
in Lisbon with John Wyre’s Heart¬ 
beat Ensemble. For several years 
she was a member of the To¬ 
ronto ensembles Evergreen Club 
Gamelan and Flaming Dono, and 
performed with both those groups 
at Sound Symposium in St John’s. 
Her extensive performance work 
with choirs began in 1992 with 
an invitation from Dr. Doreen Rao 
to be on the faculty of her Choral 
Music Experience Summer Insti¬ 
tute in Illinois. The creative syn¬ 
ergy of Rao’s vision, the children’s 
choir movement at that time, and 
their openness to exploring Afri¬ 
can music and movement, gen¬ 
erated some unforgettable large 


group performances, including in 
England’s Canterbury Cathedral, 

St Martin’s in the Field, and an 
ancient outdoor Roman market 
place in France at midnight. Arm¬ 
strong has also led performances 
of Ghanaian music at the World 
Senior Games, Blues and Folk 
Festivals, street parties, bars and 
hotel ballrooms. 

Bob Becker 

Bob Becker’s performing experi¬ 
ence spans nearly all of the musi¬ 
cal disciplines where percussion 
is found. He has been percus¬ 
sionist for the Marlboro Music 
Festival and timpanist with the 
Marlboro Festival Orchestra under 
Pablo Casals. For several years 
he toured as drummer and per¬ 
cussionist with the Paul Winter 
Consort. He has also performed 
and recorded with such diverse 
groups as the Ensemble Intercon- 
temporaine under Pierre Boulez, 
the Ensemble Modern of Ger¬ 
many, the Schoenberg Ensemble 
of Amsterdam and the Boston 
Chamber Players. He has ap¬ 
peared as tabla soloist in India 
and has accompanied many of 
the major artists of Hindustani mu¬ 
sic. He is also a founding member 
of the Flaming Dono West Afri¬ 
can Dance and Drum Ensemble 
in Toronto. As a regular member 
of the Grammy Award-winning 
ensemble Steve Reich and Musi¬ 
cians, he has appeared as soloist 


with the Israel Philharmonic, the 
Brooklyn Philharmonic, the New 
York Philharmonic and the Lon¬ 
don Symphony and recorded for 
Deutsche Grammophone, EMI 
and Nonesuch. 

Generally considered to be one 
of the world’s premier virtuoso 
performers on the xylophone and 
marimba, he also appears regular¬ 
ly as an independent soloist and 
clinician. In particular, his work 
toward resurrecting the repertoire 
and performance styles of early 
20*h century xylophone music has 
been recognized internationally. 
Becker has performed and lec¬ 
tured for music departments and 
percussion programs throughout 
North America and Europe. His 
clinics and workshops cover a 
wide variety of percussion top¬ 
ics including North Indian tabla 
drumming, West and East Afri¬ 
can percussion, “melodic” snare 
drumming, rudimental arithmetic, 
and ragtime xylophone improvisa¬ 
tion concepts. 

Becker’s compositions and ar¬ 
rangements are performed 
regularly by percussion groups 
world-wide. In the spring of 1997 
he was selected to be composer- 
in-residence for the Virginia Wa¬ 
terfront International Festival of 
the Arts, which presented the US 
premier of his orchestral work 
Music On The Moon, with JoAnn 
Faletta conducting. His most re- 


cent works are settings of poetry 
by the American author Conrad 
Aiken, featuring voices and strings 
as well as keyboard percussion. 
His most recent composition, 
Preludes, was commissioned in 
2011 by the Banff Centre for the 
Arts, and was premiered at the 
Roots and Rhizomes Percussion 
Residency with Steven Schick 
conducting. 

Becker has been associated with 
the Malletech company since 
1988, and plays the Malletech 
ragtime/soloist xylophone, which 
he helped design. He uses the 
Bob Becker signature line of 
Malletech mallets. He is also an 
endorser and designer for the 
Sabian cymbal company, and was 
honored with Sabian’s Lifetime 
Achievement Award in 2005. In 
2006 he was recognized as a 
“Master Drummer” by the Inter¬ 
national Association of Traditional 
Drummers, an organization found¬ 
ed by the legendary rudimentalist 
John S. Pratt. 

Bill Cahn 

Bill Cahn has been a member 
of the Nexus percussion quintet 
since 1971, and was the principal 
percussionist in the Rochester 
Philharmonic Orchestra from 1968 
to 1995. Born in Philadelphia in 
1946, Cahn has performed with 
conductors, composers, en¬ 
sembles, and artists representing 


diverse musical styles - Chet At¬ 
kins, John Cage, Aaron Copland, 
Chuck Mangione, Mitch Miller, 

Seiji Ozawa, Steve Reich, Doc 
Severensen, Leopold Stokowski, 
Igor Stravinsky, Edgar Varese and 
Paul Winter. 

Since 2006 Cahn has been an 
Associate Professor of Percussion 
at the Eastman School of Music in 
Rochester, New York. He is also 
a faculty artist-in-residence at the 
Showa Academy of the Arts in 
Kawasaki, Japan since 1998, and 
he has been a guest faculty mem¬ 
ber at the Banff Centre for the Arts 
in Canada. 

Cahn has conducted pops and 
education programs with sym¬ 
phony orchestras, and his compo¬ 
sitions for solo percussion, per¬ 
cussion ensemble and percussion 
with orchestra/band are widely 
performed. His fourth book, Cre¬ 
ative Music Making, on freeform 
improvisation was published by 
Routledge Books in 2005. 

Cahn has received the Rochester 
Philharmonic League’s Fanfare 
Award (1988) for a “significant 
contribution to music education in 
Rochester,” Mu Phi Epsilon’s Mu¬ 
sician of the Year Award (1993), 
and with Nexus, the Toronto Arts 
Award in Music (1989), the Banff 
Centre for the Arts National Award 
(1997), and induction into the 
Percussive Arts Society’s Hall of 


Fame (1999). In 2006 Bill received 
a Grammy Award as part of the 
Paul Winter Consort on the DVD 
titled, “2004 Solstice Concert.” 

Mark Duggan 

Percussionist Mark Duggan is a 
versatile performer and composer 
active in multiple musical genres. 
Based in Toronto, Canada, Dug¬ 
gan’s passionate blend of con¬ 
temporary and world percussion 
has impressed audiences from 
the Tongyeong Music Festival in 
Korea and Lincoln Center in New 
York, to the Montreux Jazz Fes¬ 
tival in Switzerland. Duggan has 
performed with the Philip Glass 
Ensemble, Ensemble Intercontem- 
porain de Paris with Pierre Boulez, 
the percussion group Nexus and 
is a regular performer with the 
Toronto Symphony, New Music 
Concerts and the Esprit Orches¬ 
tra. Duggan is also a founding 
member of Canada’s Evergreen 
Club Contemporary Gamelan 
(since 1983) which has performed 
throughout Europe, Asia and the 
US. 

Duggan has worked with many 
jazz and popular music artists 
including Diana Krall, Charlie 
Haden, Maria Schneider, Petula 
Clark, Kiran Ahluwalia, Andy Sto- 
chansky, Nelly Furtado, Quinsin 
Natchoff and has worked exten¬ 
sively with his own group Vuja de. 
He has been deeply involved with 


Brazilian music for over twenty 
years performing and/or record¬ 
ing with Celso Machado, Guinga, 
Henrique Cazes, Wagner Petrilli, 
Pedro Quental and Rogerio Souza 
among others. As a session 
player Duggan has performed on 
dozens of film and commercial 
soundtracks and has appeared 
on over 100 other recordings. He 
has released five CDs of his own 
music which have received mul¬ 
tiple award nominations from both 
the Juno and East Coast Music 
Awards. 

Duggan has composed chamber 
music for the percussion quin¬ 
tet Nexus, Soundstreams, the 
Evergreen Club Contemporary 
Gamelan, Sanctuary, TorQ per¬ 
cussion, Roots Orchestra, Mada- 
waska String Quartet, clarinetist 
Frangois Houle, percussionists 
Morris Palter and John Rudolph, 
choreographers Susan Lee and 
Maxine Heppner among oth¬ 
ers. His compositions have been 
performed at concert halls and 
universities around the world. 
Duggan received a master of fine 
arts degree in percussion from 
the California Institute of the Arts 
and a doctor of musical arts in 
performance from the University of 
Toronto where he is a member of 
the percussion faculty. 

Kwasi Dunyo 

Frederick Kwasi Dunyo was born 


at the Ewe village of Dagbamete, 
in the Volta Region of Ghana. He 
has been playing the drums from 
the time he could barely reach 
the top of them. Since then, he 
has directed, coached, taught, 
drummed, and danced extensively 
in a variety of contexts. 

Dunyo was the lead drummer for 
Sankofa Dance Theatre from 1977 
to 1981 where, under the tute¬ 
lage of Godwin Agbeli, he learned 
much of his repertoire of Ghanaian 
music. In 1992, Dunyo was the 
recipient of a Visiting Foreign Artist 
grant from the Canadian govern¬ 
ment which provided the basis for 
his first trip to North America. Du¬ 
nyo’s open and generous teaching 
style, and his love of the music 
has earned him many praises. 

Dunyo is the member of the facul¬ 
ties of York University, University 
of Toronto, Royal Conservatory 
of Music and the Toronto District 
School Board. He has also per¬ 
formed and given workshops at 
many Canadian and American 
universities including the Uni¬ 
versity of Alberta, University of 
Saskatchewan, Guelph University, 
University of Waterloo, Univer¬ 
sity of Western Ontario, McMas- 
ter University, Brock University, 
Memorial University, University of 
Virginia, Tennessee Technological 
University, and William and Mary 
University. 


Dunyo has taught in public 
schools in Ontario and Virginia, 
he took part in a Sound Sympo¬ 
sium in St. John’s Newfoundland 
in July 1992, and performed at 
Toronto’s First Night in 1996 and 
1997. Dunyo is now a member of 
the Society of Ethnomusicology of 
North America. 

Beverley Johnston 

Beverley Johnston is internation¬ 
ally recognized for her dynamic 
performances on a wide range 
of percussion instruments. Her 
performances have been distin¬ 
guished as unconventional, effec¬ 
tively combining classical tran¬ 
scriptions, contemporary music, 
and a touch of theatre; she is also 
a leader in commissioning and 
premiering new works for percus¬ 
sion. Her performances and re¬ 
cordings have been broadcast on 
radio networks all over the world; 
her six solo CDs are Woman Runs 
with Wolves (2013, Centrediscs), 
Ming (2009, Centrediscs); Garden 
of Delights (2004, independent 
release); Alternate Currents (1992, 
Centrediscs); Marimbach (1989, 
CBC Records Musica Viva); and 
Impact (1986, Centrediscs, JUNO 
nominee). She can also be heard 
as soloist or chamber musician on 
numerous other recordings. 

In the 2013/14 season Johnston 
was invited to perform at ma¬ 
rimba festivals in Luxembourg and 


California, toured with the “Joint 
Venture Percussion Duo” in China 
(2014) and was a guest soloist at 
the 2014 Percussive Arts Society 
International Convention in India¬ 
napolis. 

Johnston has been a guest per¬ 
former at several marimba/per¬ 
cussion festivals recently including 
the International Katarzyna Mycka 
Marimba Academy (2013, 2015), 
the Shenyang International Per¬ 
cussion Festival (2010) in China, 
the International Marimba Festival 
and Conference in Minneapolis, 
USA (2010), The Zeltsman Ma¬ 
rimba Festival (2005, 2009, 2013) 
and Nebojsa Zivkovic’s Inter¬ 
national Marimba Academy in 
Germany (2008). She has been 
an inspiration to many percussion 
students all over the world be¬ 
cause of her unique expression as 
a percussionist. 

Among Johnston’s other perform¬ 
ing interests, she has been keen 
in developing her passion for per¬ 
formance collaborations, which 
have included the combination of 
voice, movement, art and theatre. 
She is constantly expanding the 
boundaries of what is possible as 
a performing artist. 

In 2009 she was given the distinc¬ 
tion of becoming an Ambassador 
of the Canadian Music Centre in 
honour of her exemplary commit¬ 
ment to the performance of the 


music of Canadian composers. 

Johnston currently teaches at the 
University of Toronto and lives in 
rural Ontario with her husband, 
composer Christos Hatzis. John¬ 
ston is a Marimba One and Paiste 
Artist. 

John Rudolph 

John Rudolph joined the Toronto 
Symphony Orchestra in 1997 
as Principal Percussion. He has 
also appeared as soloist with the 
symphony orchestras of Toronto, 
Vancouver, Edmonton, and the 
National Arts Centre. He was 
formerly principal percussionist of 
the Vancouver Symphony Orches¬ 
tra, the CBC Radio Orchestra, 
and percussionist with the US Air 
Force Band in Washington, DC. 

A native of Philadelphia, Rudolph 
studied privately with Alan Abel 
and Charles Owen of The Phila¬ 
delphia Orchestra. He received 
his bachelor and master of music 
degrees from the Catholic Uni¬ 
versity of America in Washington, 
DC, where he studied with Russell 
Hartenberger, Tony Ames, and 
Morris Lang. 

As a chamber musician, Ru¬ 
dolph has performed with Nexus, 
the Amici Chamber Ensemble, 
Soundstreams, Masterpiece Mu¬ 
sic, Vancouver New Music, and 
the Vancouver Chamber Music 
Festival. He frequently performs 
as a member of the Rudolph 


The UofT Percussion Ensemble 


Family Players with his wife, flutist 
Kathleen Rudolph, and daughter, 
violist Theresa Rudolph. Fie has 
performed with the percussion 
sections of the Royal Concertge- 
bouw Orchestra, the Kirov Or¬ 
chestra, the Calgary Philharmonic 
Orchestra, Montreal Symphony 
Orchestra, and Washington DC’s 
National Symphony Orchestra. 

A devoted teacher, Rudolph is 
on the faculty of the Glenn Gould 
School of The Royal Conserva¬ 
tory of Music, the University of 
Toronto, and the National Youth 
Orchestra of Canada. 

In August 2012 he received the 
Queen Elizabeth Diamond Jubilee 
Medal in recognition of his ser¬ 
vice to Canada as a member of 
the faculty of the National Youth 
Orchestra. 

Rudolph is an avid runner and has 
completed 27 marathons includ¬ 
ing 5 Boston Marathons. 


Andrew Bell 
Yang Chen 
Adam Kaleta 
Branden Kelly 
Sam Kim 
Allison Lam 
Austin Lamarche 
Nicola Loghrin 
Matt Moore 
Kevin Mulligan 
Michael Murphy 
Derek Ou 
Ashley Patoine 
Keshav Sharma-Jaitly 
Andrew Siu 

Jonathan Smith (tutorial assistant) 
Danielle Sum 
Carol Wang 
Anson Wong 


Yes, I want to support the 
Russell Hartenberger Percussion Scholarship! 

You may also make a gift online at 
donate.utoronto.ca/music or by phone: 416-946-3580 

Contact Information: 


O I/We wish to be recognized as: 


O I would prefer to remain anonymous. 

Giving Options 

I wish to give: 

O $250 O $150 O $100 O Other $_ 

O $1,827 (President’s Circle level; receive additional privileges from the U of T) 

Payment Options 

O Cheque (payable to University of Toronto) 

O Visa O Mastercard O Amex 

Credit Card Number _|_|_|_ 

Expiration Date_/_ 

Authorizing Signature_ 

Charitable Registration #: BN 1081 62330-RR0001 0560014971 in honour 9000342528 

The University of Toronto respects your privacy. We do not rent, trade or sell our mailing lists. 
If you do not wish to receive future solicitations, 
please contact Tyler Greenleaf at 416-946-3580 or tyler.greenleaf@utoronto.ca. 

Please return to: Development Office, Faculty of Music, 80 Queens Park, Toronto ON M5S 2C5. 


Thank you for supporting music education. 












